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from the world and us a group of figures,
images, symbols, enable us to pass for a
few moments into a deep of the mind that
had hitherto been too subtle for our habita-
tion. As a deep of the mind can only be
approached through what is most human,
most delicate, we should distrust bodily
distance, mechanism, and loud noise.
It may be well if we go to school in Asia,
for the distance from life in European art
has come from little but difficulty with
material. In half-Asiatic Greece Kalli-
machos could still return to a stylistic
management of the falling folds of drapery,
after the naturalistic drapery of Phidias,
and in Egypt the same age that saw the
village Head-man carved in wood, for
burial in some tomb, with so complete a
naturalism saw, set up in public places,
statues full of an august formality that
implies traditional measurements, a philo-
sophic defence. The spiritual painting of
the fourteenth century passed on into
Tintoretto and that of Velasquez into
modern painting with no sense of loss to
weigh against the gain, while the painting
of Japan, not having our European Moon
to churn the wits, has understood that no